Chasteen's historical frame is a part of a recent re-evaluation of Machado as a fiction-maker whose work is relevant to the fields of history and sociology. Previous translations have presented his stories primarily as psychological parlor dramas,
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http://machadodeassis.net/revista/numero13/rev_num13_artigo09.pdf Fundação Casa de Rui Barbosa -R. São Clemente, 134, Botafogo -22260-000 -Rio de Janeiro, RJ, Brasil. 120 philosophical investigations into the human experience (Borges 247) . In many ways, Instead of passing judgment because of these lacunae in his stories, Chasteen asks his readers to fill in the gaps to consider how the racial politics of the day provided a key context for Machado as a writer and for the Brazilian society he wrote for.
The Alienist and Other Stories of Nineteenth-Century Brazil
These frames are choices, and in his introduction Chasteen implies that it is valuable to read these fictional works as both "psychological puzzles to be resolved" and as informative reports on "the lives and attitudes of people in nineteenth century 6 "Although Machado did write often about slavery, and about the ramifications of oppressive powers throughout a slave society, he never wrote directly about race. This disappointed black radicals of his day, and it continues to disappoint those intellectuals who are trying to get Brazilian society to confront racial discrimination and the denial of black identity" (BORGES, The Relevance of Machado de Assis, p. 243).
7 ASSIS, The Alienist and Other Stories of Nineteenth-Century Brazil, p. xxi.
8 "A tension has always resided between Machado's forceful attempts to avoid types and stereotypes and one's will to find, in Machado's plots and characters, straightforward allegories of Brazilian nationalism. Abel Barros Baptista has pointed out that many Brazilian literary critics have attempted to force Machado into interpretative frameworks of various types, into simplistic representations of the nation" (KRISTAL and PASSOS, Machado de Assis and the Question of Brazilian National Identity, p. 20).
9 "Other Brazilian novelists -his elders and his contemporaries -seemed more obviously engaged with national problems, more daring in exploring modern social reality. Others catalogued the hills, forests, and waterfalls of the Brazilian landscape; others invited patriotic allegories of the encounter between Indian women and Portuguese man; others attacked social problems like tenement buildings or dissected unusual urban social types. Machado did not write much criticism, but in one of his critical essays, he distanced himself from the 'scenic' patriotism of Romanticism, and in another he distanced himself from the deterministic psychology of Naturalism, saying in both essays that what a writer needs for verisimilitude is characters with depth and plausible motivation, characters worth studying because they cannot be reduced to their context" (BORGES, cit., p. 237). v. 7, n. 13, p. 119-128, junho 2014 http://machadodeassis.net/revista/numero13/rev_num13_artigo09. the way Chasteen has selected, ordered, and framed the collection with a young student audience in mind. He introduces the world of Machado with selections that reflect the concerns of an educated class through the eyes of the young university student. "To Be Twenty Years Old!" opens the collection with a cynical representation of the dissolute university student, reliant on family money and more carefully observant of peer-group fashions than of the content of his privileged education. This same character type is represented in the two stories that follow, "The Education of a Poser" and "The Looking
Glass," where the student's reliance on external indicators of value are shown to be at the heart of the elite Brazilian family, the father who educates his son to avoid all understanding, philosophies, or politics in order to preserve the status of the "poser" who can be safely mediocre. This is constant, low-price, easy, everyday publicity; but there is another type. Whatever may be the general opinion of the arts, it is beyond all doubt that family feeling, personal friendship, and public esteem demand the reproduction of the features of a loved or distinguished citizen. Nothing can keep them from being the object of such an honor, especially if the discernment of your friends finds no reluctance on your part. 13 ASSIS, The Psychiatrist and Other Stories, p. 119. "Essa é publicidade constante, barata, fácil, de todos os dias; mas há outra. Qualquer que seja a teoria das artes, é fora de dúvida que o sentimento da família, a amizade pessoal e a estima pública instigam à reprodução das feições de um homem amado ou benemérito. Nada obsta a que sejas objeto de uma tal distinção, principalmente se a sagacidade dos amigos não achar em ti repugnância". ASSIS, "Teoria do medalhão". Romances e contos em hipertexto. v. 7, n. 13, p. 119-128, junho 2014 http://machadodeassis.net/revista/numero13/rev_num13_artigo09.pdf Fundação Casa de Rui Barbosa -R. São Clemente, 134, Botafogo -22260-000 -Rio de Janeiro, RJ, Brasil. 124
In the added sentence, which I have highlighted, Chasteen connects Machado's insight about the formal genre of the portrait with the contemporary terms of the "poser" who "has arrived". The complicity between a false pose and an official portrait understood as true is made more direct in Chasteen's free translation. Given the ubiquity of photography in students' self-fashioning, this translation made Machado's parable on mediocrity in the public sphere even more relevant to their world.
After these first three stories oriented around the perverse vacuity of a ruling class and its effects on the education and coming of age of young people, Chasteen's collection moves to domestic life and romantic relationships with "Chapter on Hats" and "A Singular Occurrence." Both stories depict women in relationships defined by the parameters of fathers, husbands, lovers, in a public sphere that can only tolerate women in the functions of display or servitude. In his introduction, Chasteen writes that Machado wrote in genres and publications with women as primary readership:
"Machado's women are often strong and resourceful figures, especially when compared with his feckless and spoiled men". 14 This invites readings of his story within a gender studies mode of analysis, citing the sociological reality that in nineteenth-century Brazil widows would inherit money and therefore represented feminine autonomy.
In the story "Father Against Mother" the legacy of slavery is explored from a perspective that begins as distanced and sociological but quickly adds a layer of affect that demonstrates the disturbing complicity of many sectors of society in the maintenance of race-based slavery. In her essay "Machado in English," Daphne Patai takes note of the struggle translators have with rendering the vocabulary of race relations in a way that appropriately recreates the original context in a manner that can be understood by the readership.
15
"Já lhe sucedia, ainda que raro, enganar-se de pessoa, e pegar em escravo fiel que ia a serviço de seu senhor; tal era a cegueira da necessidade. Certa vez capturou um preto livre; desfez-se em 14 ASSIS, The Alienist and Other Stories of Nineteenth-Century Brazil, p. xix. 15 Patai draws attention to but does not analyze this dynamic; scholars and translators of Machado will continue to work on this question. "There is, in fact, some residual awkwardness, in both translations of Dom Casmurro [by Helen Caldwell (1953) and by Scott-Buccleuch (1992) ], in rendering references to pretos and escravos. This thorny subject requires an entire analysis in itself, and I must pass over it in the present essay. Without question, however, it causes the translators some discomfort, as Scott-Buccleuch's introductory comments underscore" (100 Caldwell's translation. He writes "free man of color" instead of "a Negro who was free," which may have been socially acceptable in 1963, but no longer is. Chasteen also uses the descriptor "black and blue" to describe the result of the beating Cândido gets for capturing the wrong man; although this is a common expression, it also attributes "blackness" to the character of Candido the slave-catcher, an important insight of the story, that the proximity between social types is a part of constructing race described in terms of color.
In a recent article about this story, scholars Alex Flynn, Elena Calvo-González, 20 Far from erasing race, this story makes race highly visible by putting the slave catcher in the position to have to mediate between an understanding of slavery based on phenotype to one based on something much more difficult to define. Perhaps in a new translation the language with which race is described should become a part of the conversation. Flynn et al argue that the way Cândido and Clara have been considered white has been a way of measuring the extent to which whiteness is embedded in scholarly perspectives. 21 In the Chasteen translation, the language of race is updated to a conventionally what it means to craft a translation that fits the sensibility of the source culture, a translation that makes it more comfortable for students to discuss the story because it does not contain language they find offensive or outdated. There are ethical reasons to preserve the offensive historical terms, in order to demonstrate the underlying dehumanization of the social milieu in this story. Yet there are also ethical reasons to avoid putting offensive terms into circulation in the classroom today; in a university population that is not as diverse as it should be, creating a safe conversation about race is a challenge, and could be made more difficult with incendiary terms.
Chasteen's conversational tone of admiration helps bridge the gap for students who are in the process of learning how to value and evaluate literature as an aesthetic product or as an historical artifact. The debate continues about which aspect of Machado should take precedence, with historian Dain Borges affirming that to read Machado primarily as a document of historical socio-cultural realities is to miss the aesthetic
